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Etude Op.3 No.1 &R

A Minor: 5% 7 BC 4440 E
Song Name: KA Eternity in A minor

Etude Op.3 No.2 R
E Minor: 7 5 S Bk & B R

Etude Op.3 No.3 B G2
E Minor: HH{EIE B4 (Semi-Ostinaro)
Song Name: 255 ey EME

Etude Op.3 No.4 BREERY
Bb Major: M7 & F&%73 152 Broken Chords
Dedicate to Czerny

Etude Op.3 No.5 FE 2R
A Minor: ¥EUMNZE S Arpeggios on

Add 9th Chord

Etude Op.3 No.6 HEW

C Major: =& 7N 77 i 15X Broken Chords

Etude Op.3 No.7 VLR
E Minor: /N 71 A TIE 7 iR RN 5%

Etude Op.3 No.8 B Y
Eb Major: Arpeggios and Full Chords in
Compound Meters

Song Name: TREREE T

Op.3No.9 By
C Major: A Ragtime Piano Practice
Song Name: Recreation Rag

Op.3 No.10 yeyaliy
C Major: Old Country Piano

Song Name: Crossing Huron River

Op.3 No.11 A
Ab Major: Stride Piano
Song Name: New Orleans Park
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Op.3 No.12

Eb Major: [E7 1 2 R B+ 16

(Ostinato, Licks)

Song Name: B H &k Sunshine Boogie

KmiEnn (ETEE)

Mozart Sonata K.545 55 —44 28
C Major: Altered Hands Practice
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MR SRR AMEEEIRYS > BENEAEEN M —REM A RIEE > AR - EH
ARG 785 SN 22 H W RAR R HER > anBN s 22 - FEZR IR 22 0 IR O T RE SR T ] A
FERVE M MR o JPBNTITERAS DB M BRI HERRTEAK  FHESE
GHIEREIRGE o BAENER 2 RARHZWATIE o C OB #E G Res - s £ S %eE
AREPAEEMAL A M E N - EAEE S FREGE BN > RERMEEAEERE
FEFNTETRAORE » R R E] - REME N 2 BA MRS o a2 S oRIT T REERIIEE
BEMZRIGTERVCREENZTEN > BAZHAERMRARE) « B2 —AEGHER AR EES
U5 F LR R IR AE M RESKR o R - IEE MRV E RS 0 S STE R OB R AR
BT RRR BLR R B IRAE

This book is an invaluable resource for anyone interested about the art of music, transcending the
traditional focus on technique to explore the true process of becoming a musician. More than just a
manual, it serves as a mentor, guiding readers to not only master their instrument but also to develop the
mindset of a teacher—capable of both self-instruction and inspiring others. The author explores into
areas often neglected by music teachers and students, such as improvisation, accompaniment, and Sight
Reading, offering practical insights that can enhance any musician’s skill set. The inclusion of popular
music and discussions on composition and inspiration adds a contemporary edge, making it relevant for

today’s music landscape.

What sets this book apart is its holistic approach. It challenges the reader to think beyond rote
practice, emphasizing the importance of creative and critical thinking throughout the musical journey.
This text speaks to music lovers, students, and teachers alike, reminding us that music is not just about

scales and finger exercises, but also about the joy of discovery, expression, and intellectual engagement.

Whether you are a beginner looking to lay a solid foundation or an experienced musician seeking
fresh inspiration, this book offers something for everyone. It is a music book that one needs to keep close
at hand, reinforcing the idea that music is as much an intellectual and creative pursuit as it is a technical

one, encouraging readers to see their craft as a continuous journey of growth and exploration.
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B AT i DUBGES SRR RO SR B S AT AR IR 0 R B 7 B AT T R AR M E R 0 I ARE—
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AT & % (Pop music) FNRE AT ACHIBRATHE - RAEERE BRI - FAERAZ BRIz RN EENE

4 o jg S LN A [EE U RIPERET ~ FSZIRAN ~ B 223  ICSer (055 - (HE RIS E AU AYREA]
DIz it BARRRIRERE -

1

VAT T S B U AR SRR AL M CHANEL ~ FEBEES M adidas 50 Nike » 7 £ 5
McDonald’s 565168 » 1T ELAE E 45— BRI MU o ASBAERIFAEAS o A TR0 F b B 317 i 2 o ot
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BT 1950 4K Tennessee Waltz KLIEFE I ~ 1960 41X Beatles JFE#EREK » (HE| T 2025 4F > EHLEHK
WATHE » FE5 RYPRE A8 M3 (Oldies) * AL TRHRAYEME o H1 2010 £ /57 Taylor Swift B E& 2 H7 Al
TERATE S N LB T H 8NN T AL (Artificial Intelligence, AT) & %41 B AL » (HIFIRAT Bl 1) & 2] — F#
B SR BERYTAT R - B0 20 HACAKER » BLZ AT (Avant-garde) A ZETE R o FRLL AIRAKHIEE o
BHOERAE 200 AT (1825 /et ) » FISZEE ~ BRAE ~ EAHMEEE (Rubato) MIRIBRHAE 4 - HE
WM IRITESE - N EMERTERE S THE GBI Z Y - AR > BEMEs T8ES0)
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RS I IR BAE - BRI W Al > 228 2 A BEIITT B ERS IR % o KR RAYRT
LSRR > fER] UREUR AT ¢

AT A SRIEETE / SERX (B H EEGT )
i174% (Pop) A~ AR
AT E S (Country) Carpenters » John Denver
S5 (Hymns) Fanny Crosby + M0\ 461 T ~ HPIHEL RIS 5 4\ FIZMCME) (FF9)
BF 1% (Jazz) Duke Ellington
T ELE (Soul) Ocean Walker (J8[1)
P& 4% (Rock) FLH K ~ Elvis Presley
&% (Electronic) Daft Punk
HEFEZGTE (A cappella) Water Singers (JRFT) ~ BEHE (BMT) ~ Macao A Cappella
EAR RS & 4% (Folk) Stephen Foster
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B WATE SO WS e S e U R 2 o MR e e et # TR s — T f 2
Mo AR RERINE % TS E AR BB T o FATE R Bl o B L SR
HIR— R A SRR 4 > FIANZEIEH (Sonata) KRR ZEE% (Symphony * 2 D, =S4 EE e PUSEEE 2 20H8) o

FO o AT E %S DU E o GE B T B R BR R R IR G LR AL A AR
(Counterpoint) ~ 73 f#MI5% (Broken Chords) 55 Tl HLIAI % 7 B35 4457 25 31 (Tonal) FIEFAME (Atonal)
IR > AR £ 75 R4S 0 BLBe Ty o IR 70 M ) 1 ) 2 i LIS 28 R RAT B 4 > T IR A H Al S
AR PERR oy o RIEE AN AN HEALAE TS 90 1 LU B 75 SNACFE RO 22t

fE B ERBER 5 T 0 o L E SRR IR R G R B 44 3R (Musicianship) » AT & 940U 3R — %
WA E IR R AR X AR P2 e - B2 WA —E ARG ST E 2R
Rt T DUZ B35 4K DE !

TEFEZRE Y R ZEORAT IR IS S48 5 dfi e BT s R A A TATHIA B 70% 2 [ 4%
% EHE MR SR I FIZIE R AR A 0 SR A F5%1 T4 (Chord Progression) © CPEZ 2R HBIHEST4Y 30 fE
5247 #E - HA G4 15 Bl 4 @54 A —BERIAZITHE -

Hrps DUEERR S 2y i at - fiy B 8 (EAI5X 2% — IR ERAUMGZAT A 2 DT H L > MR HBH) 4
EFNZ 7 — TR BRI M2 AT HE 2 6-4-1-5 BT o GRABAVBCRIGAE CREZMISZ T B9_EA B T A & i
800 B LAY Hi 1 2SR E HIARA > UH HBIMZ R — R o

PR TAEAT iR ER 53 #0 A M BRIy R e vy M8 SR o Al A RS > oy L SR O R 2 A A R IR ]
RIS DAIE - HAEMBFE e — RN R > EEEKBE FEMAE R - RiE L ARZERE
R -

e AT AN B 2R SR EOR > FF 2 B BRI A 1E o S ZE P A R3S » AlZE tH AT S BN
wRIENE o TAEM KRR | (ERBRFATH P IESREE » Al MM Op.3 AR AL RES SR BRI Al
PEER BN LI 22 11T & 2L R E 2 ) o
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A H SRR R AT R
i - HE
ik s R (T i S 5 el 4 Op.3)

A S R 7

TE L7850 Bty BURE] > KRR 1800 £F Z AT AT S AR » EERA —HMB SR > LU B A
AETHZR A RO ERE ~ 0 RO B HA PESRAR B 96 R 5 © FTDL > BRI R ERIEZEH M R EEES) -
B THE > IS HAERTT » £ 1800 18 » (EHI R EFE BHE (Section) 55 » BUE HFFEATIEGE » o
SEFMBERZAE M R IR EE R E (MURBEIEE) - (TR EE SRS ] (DU EEE) -
DUk B EE BB A 1 2 55 o

BAEMEhRe (RAVIERER THIZ (R WA EZEREBEN) - 5 RBEE BRI S ETA

E o BIANFESLME/NERBHYG » 924585 (String) AR BEFRZIZWIE AN > R 2% B ML HE T — (ESEERIUURE 24

(Woodwind) BUSHELERS (Brass) LZEAVMAT > RZIRAR > 7B 5L B A0 2 AR sl /D o Gl 0
IARHE T ER M o

AR AR AL 7R R AN B A RC ST - PTSR IR 5 P AR B R AU st 8T - B A Bh Rl < Bl
fetf Ryr g st dh ey (2O WIEELESMIEE) - e HaE e LUt T E p B =
Alf {5E 4% 2 8 < [ BE ST RIS R P18 L R T ) B BB Sl RO AN T = 7 Op.3 Y 12 B RS B
85 BRI SR R S B 480 5 = T Sb B 480 55 AE R B IRAE S 22 4l il > RE SR B — |
BB (8% )5 IR EAERS T R AT — 18 > WEOR B CDUE 20 B S h 1 I A BR AR AR (B 2= o
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58 Crescendo

= Triplet

#7155 Diminuendo

FHFE Quintuple

R 554l Pianissimo

L Legato

99 Piano

R Tenuto

H155 Mezzo Piano

EBE Portato

HH 58 Mezzo Forte

Bk Staccato

58 Forte

KBk Staccatissimo

ff 1R 5% Fortissimo 3 Turn
RAA | 5 BEF Trill

Subito Forte/Piano

K

% —K Prima Volta

N~ )
& Acciaccatura

K

% "R Seconda Volta

fii & Appoggiatura

H 7 Repeat 8' """""" 1 =/ VUZ Ottava Alta
4L Fermata %. e"e FHBEHR Pedal
LR B IR
EE 5 firsE = A EE UGS i =Y
Leggiero A ~ BITHY (Poco) Piu Mosso (R 5E ) W
Dolcissimo JEFE RN Stringendo ERLDIINES
Delicatissimo JEH B (Poco) Meno Mosso (—B55 ) 2
Agitato BB ~ AR Ben Marcato SR ITHY
Appassionato BB Calando g O Y
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AR SRR ~ RIS B B 90038 » W T AR MU BL B R ER B S P BEPT (IA  JESAE
BIRR  FIBLEH) 2 4b - RAERIDDIR TR (00 E o 7E R BB E 5 Op.3 IRABRErl » (KT LU
5 LTS F R B AL

Lt BELE R ) R SRR BN 2 ) S ARG SR eSS © (R SR AR ?

2. ZfH R RN A (BN B~ B~ A HEE) ?

3. Zuft )& MBI Bk ~ B KBk 2 WRED 778 i K (Ardiculation)
BB R R ER AR 2

4 IR IRE R GEh B3R BN (Flow) A A1 EE R ) 2

5. NN B Sl B R L O 0 RR AR B A R R B 2

EEEE o FIREH AR A EREER - AR S > BE SRR AT 52
AOSER AR - M > IRIBUZ BN R R - R AR Al E = SERT IR (% (o8 & 305 4515 R A B0
BENAAER  EE TRTFRHL ) WIBCR o FERIR > RS aE M — i > SR RAEAETIR > fEAIME
HRF e RE TR LA A !
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B R
Mt e
R © WCBRRY (AT HEEEETS (b Op.3) — 7t

R 2 25 0 1 ) 6 R 2

LA BRI Al DN A 22 5 7 SR D T R ML A SRR > SCRR AR /D L DAL 2% R o 2 SRR R 4 SR
AR FS PR BEE (Dyslexia) [ > H A H 43 SR AT 78 B B IR S B BSRE I 771k — o

INZF R > AN Z B R B KB N - Bl AR e BB A EEERL > Mt s — %
PR ZLLEE > URER—2 > MRIEENE > EE2FEERERRHD - Z@EBRER - A/NNIK
BERF (Dots) MR ARIKEN I8 > A/ K 2% 7F 2 AR EE A0t MR B Bk AN IR £ 21G

R SR, o

HESHE 7 E8NEMSRAE - (BATES T27H58) Kk T2 K%M RKE R E L EE -
B - B EN— D IRIER) G# /NN - TR - S ATRE & BB R F B R T A% (B
D# B C# > C# BT BFTF) o (EMIZE M > AIFHE REIRESEHERONE (Bld 32 7 & )
FF o HAMKRE MG (Differentiation) AT IR BI B2 AT I FRIE AR 4271 B > DAKFEFRAE & 44
AR RS N R 2 AR AR 0 (E AT R PR 2

BRIRFEE 2 N AT B GEB] ik DR 3 53 DU =

L BB I » RIZDTE ST 11T (Ascending) & {77717 (Descending)
2 IR E BARESEEE (RTRERECA BEH)
BLAANAEERNRERNER (REFHERLEHFRE)

HEEIER 2 A RMAELERAA B T HA0BIRE R HEHE o Kt - B0 E SER B G IRl A2 15—
I8 B 2 5 SE R I AF © 4 Luciano Pavarotti » John Lennon ~ Paul McCartney » fL 45 /2 7 & %4 (1R
R RS o 36 7 2 ) R R Bl R0 » M I SR 2R A Y S R IR A R o1 B MR RIS N o
Pt LA 4% B OB Al IR S B 2 5 AR > R B 2 B 7520 I b A HA R B B iR ol > B2 R
PRt o Frsd T2 GREsRTEAIE) ~ O8] (WS HEMRENER -~ B8 %00 - HEEAIE
RO -~ B2 (REEFSTR—MZ - 6% i &) DURIRE] (BIRIERs ~ I Eain & 94 R)
92 KB #RE (Multisensory Learning) B3\ » 74 /2 RE MU & 44 KHT 2

AN > REMDACE K EERERNEIA > BOUAR S RENE > SR ILER TR B ERE o

FATHIRZ RS2 3R — BRR
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A RRENEERI A - R DRSS NARREZ Wb 3% tH— BB B SR ELE PRI BIEE 777K o thFREE
RIRFSR AR A B CA BEBIGHE - SR T AR sE sl R R AR AN RAG AT DU B R > A % -

(( Q2 ) HIBhIRIAE & SEB R IR it VT IR A B 2

+
+

A B A B T TRFSR
R o 1 TRl LA A BT 9 WA Tt

1~ ATDUTEST HRAEaEIG > ) TBRE ) AKERRGERE - Bl > fE A% (AR AR 9% (Key Signature) ~ f#H]
AL ERRER EATHOE AT R B R MATRIE S S G RSN REE SR AE S L - ERIHE
YL AR I AT LU B BERR A 75 1% o B > ABR O RAVSERS - & LER B 4R 5 5 IR B 0 LR
A AT Rt & A AR T

2~ AJDUSIRE ARSI — 1T —EB R - ANFREMENREETH/RT > L ARIERF

(Rest) ~ E#H (Accent) ~ i3 ( Crescendo) ~ #i%5 ( Dimuniendo) 55 ° 73 BIFIARIBAEFRHIA o

FEZAERHE T > DIREURTE os% HOEMP > EHAROE RS S HREEENRI AR - (A
giat S eaE) FEEME 0 HBRIFTFEASIR - nTDURIRTE & 4RI IR BT REAE L o

| = =
FE= ==
— @ | [

e) -

3 BINAGE HARREEBRIA > T EM TR RIVRBRERIERIE o Blana] DAEF R AR
RAH (Aforapple) HEEERTBE  HmMEHFNCE > HEEERTD T HERRET > HAR
REE > UREWHERR GH 8T EHEF RS 2B RRIFTSE - A JRRSE B E RN R EIEA o
ERFEAEERSE > NI R2AERN SR | RV RAEY — B2 L e 22 -

29’200@‘6-«)

A3 V4 «—~ Q)
e o LYV

i S LA E SR BT 0 ANMERE R B R BRI ACE Z A 0 T ELAEAR B T2 A A SR AR T
H & B2 AL BIREAE T I ET o
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A H eyl iR S B R T AR E 2
1iE : BIE
Al Wk CRAT s S 5 e Op.3) —&

FHEERA - AR T B B OBTRATRE ) 2 AATERE B O 0 DARRECEE G R AR

SERIRZ HMTRE > FERRENZFMEEAH6R > Eh A% amRERITRZ > =
TEARH FAIIE R o 52 A0 4% S A 7 0 FR AR R R o BAMRERAEZN
RG] > R OCRE— SL B RO 100 o RIRFREIAY SRR AR Eom Ry ~ B mRMEE A
ARRE EL BT 8% 22 RO IRF o 40{RIAE T S PRAT IRF A 2R B CLROIRAE > BB AP E R B B2 i — KA -

B RKEI AT AR5 0 E B E ENE A 0 RS R B R BT LERE - FE B KB
IERER ORI tZ I SR ED HIRIL o« BEHFHERI] /KPR - B EEEA EZMEERENR
BT ~ ERE RS - REENEOEE o T ERRAERE A QAR o R A DU E
gFmAELER) o HEARA MU KMSENT5E > TR & — ERKENS AT - e 2L 3 2 A i 4 -
THA S RIS HRERE > WBTAIHE

ILFREESE Carol S. Dweck B2 H » #EA MR BB MER) £ 71 i BT IR > SUAERBEEAEMIT R L
(R R AL EA 1 2 e 2 A M R AR & > JET B LB AN BT A B AR 1 o TR R R T EE
Bz R BB > SPEMM R T FERNER > fla EFERENEEER o HRsEE
ARANFARIS - HE e pE 2R R Z B S EH 17750 SR SR EARMF B EHE) - DUE Y E Bk
PERURREZ o XBIan - B2 AR E KB B Ak AMABHEALA - EEE R H CEERNARR -
AR RE R R RA > HIEAH OB Z G AHEREZS > SRIEMIMRE TR DR BIMEE
BHGHALAN > B IR E PR R TR EMBIN BT - BE BT > SRR ZANER /O 8
AT AT L2 A B AT RO IR - % TP A] DUR) — 8 SE AR O R FE R T AN 52 2 B R B B AT T o

FEFLENAT Lo e DU B G 2 A TR — 2o RO & - (EM T A DUE IS AL~ 26
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— Duke Ellington V& LN

"If I don't practice for a day, I know it... for two days, the critics know it... three days, the public knows it."
( TEFHEME  ARERIESE | B =R B RmEEE oy )
Louis Armstrong  (¥&%) + FT4BHH: )

Duke Ellington 1 Erroll Garner 77 5l 75 WF4L B3 12416 &,

DUBe A o B9 VRS 2% Al 2

Duke Ellington

JEAK © SZFEHY Duke Ellington /2 B L4450 iR FEBARFIMR 2 — - i H2 — (AR H 2R EE
H oo MR ~ EE SR HMF RN EZITRM A BIMAE ST Al HERRY [Ellington
Sound | o fthF)EF GEE M IR BT o A DUEE ROE KR BURME RO R B Al R ) A2 TRt o T EL - Ay S 22 B
B ZGOR TR o SRR B AR DR TCall and Response  CHIFE) 1 [AITT BE 4 f tHHE SR
B A HIREE o

{E&h © Duke Ellington FYfRRAEMAEAE © 1) (Mood Indigo) ; 2) (Sophisticated Lady) ; 3) (ItDon't
Mean a Thing (If It Ain't Got That Swing) ) ; 4) (Take the 'A’ Train) ; 5) {In A Sentimental Mood) ; 6)
(Caravan) % o S24 0] DI O RE At IR %) B ARG B 4% - CE H AR Edh s -

Erroll Garner

JEKS © Erroll Garner 7RJg — v £ i Y 558 B -0 22 52 o th DABEHRAY B L 44700 3= JEUA B B BL 1L A )
H o BEEAMIIRZ A 3208 SR SR ( Bl & 4e 2 Be) o (At BEREET AR BRAIIER 528 0 HIFRK
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BEAh > Garner 75 RIVEH {5 %5 rp 228 268 3 Ml PO 1) S8 B OB (E 1) o BN @ 7= A0S T ] LARE ol P flE 28 5
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{Edf o Erroll Garner fx#& AMIEMAULE 1) (Misty) » B E I FRARSE LRSI E - #URE
BRI HRM ; 2) (Concert by the Sea) * —35 i EHIBIGE L - /R T ALA0 % RN ELEI(FRE
3) {Play Piano Play) * {HSMRE KILMIEEE ©

AR i& Duke Ellington ’ B2 Erroll Garner * BRI E S EAS A B L2280 B B PAKSEE » &2
BB AR B BE RN BEK o

BT S T IR B L 9 2

i

MEmUE —NEHAIEE T BB ARANER  BAHOREZERE RS > [
AT R RRIER A - 24 ZE > BA RFAVMIEK 1 ——SZBIE s Z R &Rl John Ruocco

PRI GRS SETA T B R S S e —— B L e T R R R A o AR B BN R 1S SR B
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B o [RIRHVE 2 8055 0 AR P o 06 B9 L0 2 = %8 MF 250K ~ BRI E = KRB L REKRE
JEE SR o AE R B R BN AT IR B o fERIPRSE B L o AR BLARE ~ BIEA - BER - #aE o NER
R 78 ~ FLLUIE ~ Alex Sipiagin ~ Eric Alexander » Emmet Cohen ~ Stefan Karlsson » Steve Thornton ~ & ##
1 s B KRR DA o TR P R B2 9 ) S 4 T e A I 5 1 o
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[FIIRF > AR P iRSZ B TR B L2 RS BRE M 25 S R G EHE N2 — » HlCH BRI AR -5
Bb O~ WMETE S W HECUER ~ BRE ~ RERER AR IRERKEFER R R o £ AIAEE (3
BEIR) BE > MM SBLES > k NPO BLEAFRE -

fth 7T 2023 4 JEHE A N B 5R B HE (Steps Forward) A AN 1 8 52 AR 8% T Eric Ineke * #%F
F Rob van Bavel » ) HAR H BT F Kyriacos Kesla 1% * H & Jazz World Records #$17T o il i B Ak
MR THrEmEUEZ ) #THE (BERER) - EERBRREERZNEE -

Eva & Sin 85

Bossa Nova &% » 7E47 T SCi#fFE DRI 221 1E 20 A EHETEERIZ Antonio Carlos Jobim 22

VO SE T 22 OB L A S 0 B OEK © Bossa Nova = IR IRERARAVESE > AEFENHRE

(Samba) B¢ fii2 (Rumba) FHEEMRETZIRIN o FTLL BR T IR FEEBABHIRFELSL > Bossa Nova &
LEBAG TR IR AR IR

MEva & Sin| J&H—¥RP -4 T RAVKFZHI Bossa Nova 248 o fib Al #& &4 F hi T 8 L it
THZER NG R B Claudio Kumar * HBTE#H & F BRI 2 H AN T B L H %A LR (You Are The
One You Want) ° <<April Lovey * B {Color Of Wind) =EREIEB T8 -
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BH. (Nuno Ferreira) ~#EHF B LEF KIEERE - FEGE (26 Eduardo) KEEF B LA&MFHEER -
WMEIE (Mério Delgado) ©

B 2017 fFHE > BRIRIERN TRMBLEEE) - MMEREESE - BB RBERBK  WAEBUHY
Fe RS B LA P 2 I o MBS LSS T2 2% RIMBMEE T R g RhE o

2017 3 RIEE W RS B UL B BEEE 1 Jazz's up 25 (B LEEFENAT) VU558 e 1 5 R i %2
TN S 2018 R R ROAL S B BEHIELE Jazz's up R (B LSEA MIHEENT 2 ) =350 F K
2R ~ 2019 FREFE R KOUEF BB BIHEE Jazz's up R (B LAIRER) =355 8 358 %=
TNED ~ 2020 FAETE HERTGE ROUL BB BBEEEE Jazz's up BRI KB LARLLAE) VU355 e 3258 e i 2 m al ~
2021 FEIER B FILE R AL BB B BAF IR Jazz's up 251 (B LM E) N\ LEH - BT RIE

e

Bl 2 A5 MR RTH DL I > Al — TR AS e T BP0 BN LB RS LR E
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Etude Op.3 No.1
A Minor: ¥ 7 BL&84H

Song Name: 7K{H Eternity in A minor

B

Op.3No.1 H—E I A% (K Eternity in A minor) °

(K15 Eternity in A minor) — B N BRZAEF 8 MM 2 — B A KERK KR 7 5 % o
(7KK Eternity in A minor) —HIBL A/NRE R > WA 4] I ETEAERERKLN ¢/8 07 BAMRA
TEHIKE o

LEHRF 77 BL Ry ABA' AR IK o A BURGUECERI » SBZE I RE A 2L —RK AV RKEL © B BLAl > 2 FHIRR /L
JERIBRE > FER & SR SURT T I8 2 T R < Th R A SR — BT E B B R > EEI I BIE 5 MTRE I
AW B E A AR o

22 Z R PR GEIRG Y HE A e A5 10— % > i AR AR IRp Al 12 465 B2 8 HI B2 R 88 =& (Picardy Third)* 4l
AR BIRZE 2 IRV R 0 !

“Picardy Third /M4 © 1E/NBIISERNTR > THIFRORIHL) B IRISZ A RO 7735 A8 Ao R K8
S

TEH IEE - A2 ERRER (XEFR) NEESFE—lEER%ihkE (A-C-EFE-C) B
HHELHBHERG o REZ RN G ERNER OB IE —FRER TR RSN RS R
TR - ZE R RE T G B R AR SE R R IE !

The first piece, Op.3 No.1, titled "Eternal,” is a space-themed composition with a dreamy atmosphere,
written in A minor with a 6/8 swing. It features an ABA' structure with a tranquil A section and a lively B section,

concluding with a Picardy Third to evoke a sense of longing for the cosmic journey.

73



A minor 3% HC 44565

Etude Op.3 No.1
Song Name: 7K {K. Eternity in A minor
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Etude Op.3 No.5
A Minor: HIMZES Arpeggios on Add 9" Chord

CEFiNC]

Op.3 No.s TAfEAR T | —HAERCARMEERRE 2R —RREL] > HRES  (HR
HHRSRER - IS A PIESGRYY » REIRAS - BEBRATVRE - JUE TR BEREE
ARERZ S o (HERIEE > SBIRBEAE TS o e REE N EARAY R 2 25 TR S A R AN T Sk
IR RYF -

FERE BN o B B ER 0 SERIMIIRY o ARNREERE 2 > BEEW—E
GREIN) -

MRELHIR - 2 TA SR E/ N AL B LR R B > B RITERE o BUNETI RS R > 2 il EERS
BT R BS > EIGIRARIRAE o HEAh o EEhREE M (AN - C/NGR - AVt T A AR SRR
SEMAE > A AT DU R RGNS o - (C/NIR @ @ 58 17 5 34 /M)

Op.3 No.5, "When Joe Hisaishi Comes" is a picturesque piece inspired by the sky castle theme. It features

challenging left-hand turns and a poignant atmosphere, with key changes from A minor to C minor and back.

99



Etude Op.3 No.5S
A Minor: $ LFI5ZE % Arpeggions on Add 9" Chord
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Op.3 No.10
C Major: Old Country Piano

Song Name: Crossing Huron River

e

Op.3No.10 MR ZEEE ) — HTEHEHEBANMN S8 HEioKZRNFRE > —RKTFK
g A RIS > PIERIEAME RSB AR ARGE | 2InGFREMHEEN > 582 AIEEE (Non
Legato) =785 » /& FHIEHEH & 4% (Country music) Wi R EEE 22 » 18 S SETIfAE R E = o

Op. 3 No. 10 "How Beautiful the Countryside".The tenth song in Op.3 uses an old country musical style. It
depicts a gently flowing river, which does not create large ripples throughout the day, yet the surroundings are so
beautiful that one cannot help but be captivated! The entire piece extensively designs two voice parts at the higher

range. The upper voice often features non-legato triplets, while the left-hand employs a fixed rhythm common in

country music, enhancing the picturesque scenery that the music evokes.
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Op.3 No.10
C Major: Old Country Piano
Song Name: Crossing Huron River
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